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E d i t o r i a l  C o m m e n t s  
T h e  S o c i e t y  f o r  P s y c h o l o g y  i n  S p o r t  a n d  H u m a n  B e h a v i o u r  i s  p l e a s e d  t o  
a n n o u n c e  t h e  s t a b i l i t y  a n d  c o n t i n u o u s  i m p a c t  o f  t h e  I n t e r n a t i o n a l  J o u r n a l  
o f  E m o t i o n a l  P s y c h o l o g y  f o r  m e e t i n g  t h e  y e a r n i n g s  a n d  d r e a m s  o f  o u r  
e v e r  i n c r e a s i n g  a n d  w i d e l y  s p r e a d  a n d  a r t i c u l a t e  r e a d e r s h i p .  T h i s  e d i t i o n  
o f  t h e  j o u r n a l  h a s  a d d e d  t h e  b e n e f i t s  o f  c o n t i n u o u s  n u m b e r i n g  s t a r t i n g  
f r o m  t h e  l a s t  e d i t i o n .  T h e  S o c i e t y  i s  t h e r e f o r e  p l e a s e d  t o  i n t r o d u c e  t h e  1 2
1 1
'  
V o l u m e ,  2 0 1 0  o f  t h e  I n t e r n a t i o n a l  J o u r n a l  o f  E m o t i o n a l  P s y c h o l o g y  a n d  
S p o r t  E t h i c s  ( I J E P S E ) . T h e  I J E P S E  i s  p e e r - r e v i e w e d  a n d  a c c e s s i b l e  o n l i n e  
t h r o u g h  t h e  a j o l  w e b  s i t e  a t  ( h t t p : w w w . a j o l / j o u r n a l ) .  T h e  J o u r n a l  e - m a i l :  
m t n l p s y c h l g y @ y a h o o . c o . u k  
T h e  I n t e r n a t i o n a l  J o u r n a l  o f  E m o t i o n a l  P s y c h o l o g y  a n d  S p o r t  E t h i c s  
( I J E P S E )  i s  a  p r o f e s s i o n a l  j o u r n a l  o f  t h e  A s s o c i a t i o n  o f  P s y c h o l o g y  i n  
S p o r t  a n d  H u m a n  B e h a v i o u r .  T h e  I J E P S E  h a d  m e t a m o r p h o s e d  f r o m  t h e  
o l d  n a m e  o f  t h e  N i g e r i a n  J o u r n a l  o f  E m o t i o n a l  P s y c h o l o g y  a n d  S p o r t  E t h i c s  
t o  r e f l e c t  i t s  v e r s a t i l i t y  w i t h  f o r e i g n  c o n t r i b u t o r s .  I t  p u b l i s h e s  a  w i d e  v a r i e t y  
o f  o r i g i n a l  a r t i c l e s  a n d  r e p o r t s  r e l e v a n t  t o  f e e l i n g s  a n d / o r  e m o t i o n s ,  h u m a n  
b e h a v i o u r  i n  d i v e r s e  f o r m s  a s  i n  s e x u a l  h a r a s s m e n t ,  b a t t e r y / b a t t e r i n g ,  
b u l l y i n g  e t c . T h e o r e t i c a l  p r o p o s i t i o n s ,  r e s e a r c h  o u t c o m e s  s u m m a r i z i n g  
s t u d i e s  i n  b e h a v i o u r  d i s o r d e r s ,  m a r r i a g e  a n d  f a m i l y  i s s u e s ,  d i s a b l i n g  
b e h a v i o u r  i n  l e a r n i n g / a d j u s t m e n t ,  ( o t h e r w i s e ,  e d u c a t i o n  g e n e r a l l y ) ,  
w o r k p l a c e  b e h a v i o u r s  a s  w e l l  a s  s p o r t - r e l a t e d  r e g u l a t i o n s  a n d  e t h i c s  f r o m  
d i f f e r e n t  p a r t s  o f  t h e  W o r l d .  O t h e r  r e l a t e d  a r e a s  o f  h e a l t h  p s y c h o l o g y ,  
m e n t a l  h e a l t h  s t u d i e s ,  A n t h r o p o l o g i c a l  i n v e s t i g a t i o n s  a s  w e l l  a s  e c u m e n i c a l  
b e h a v i o u r s  a l s o  f o r m  p a r t  o f  i t s  f o c u s .  
* S u b m i s s i o n  o f  a  p a p e r  t o  t h e  I n t e r n a t i o n a l  J o u r n a l  o f  E m o t i o n a l  
P s y c h o l o g y  a n d  S p o r t  E t h i c s  w i l l  b e  t a k e n  t o  i m p l y  t h a t  i t  r e p r e s e n t s  o r i g i n a l  
w o r k  n o t  p r e v i o u s l y  p u b l i s h e d ,  t h a t  i t  i s  n o t  b e i n g  c o n s i d e r e d  e l s e w h e r e  
f o r  p u b l i c a t i o n ,  a n d  t h a t  i f  a c c e p t e d  f o r  p u b l i c a t i o n  i t  w i l l  n o t  b e  p u b l i s h e d  
e l s e w h e r e  i n  t h e  s a m e  f o r m ,  i n  a n y  l a n g u a g e ,  w i t h o u t  t h e  c o n s e n t  o f  t h e  
e d i t o r  a n d  p u b l i s h e r .  I t  i s  a l s o  a  c o n d i t i o n  o f  t h e  a c c e p t a n c e  b y  t h e  e d i t o r  
o f  a  t y p e s c r i p t  f o r  p u b l i c a t i o n  t h a t  t h e  p u b l i s h e r  a u t o m a t i c a l l y  a c q u i r e s  
t h e  c o p y r i g h t  o f  t h e  t y p e s c r i p t  t h r o u g h o u t  t h e  w o r l d .  
P e e r  R e v i e w  P o l i c y  
T h e  I J E P S E  a c c e p t s  o r i g i n a l  a r t i c l e s  f r o m  c o n t r i b u t o r s  w h i l e  s u b j e c t i n g  
s u c h  t o  i t s  p e e r  r e v i e w  p o l i c y .  T h e  p o l i c y  d e m a n d s  t h a t  t h r e e  c o p i e s  o f  
a n y  c o n t r i b u t i o n  s h o u l d  b e  p r o v i d e d  w h i l e  t w o  c o p i e s  a r e  s e n t  t o  a s s e s s o r s  
w h o  a r e  e x p e r t s  i n  t h e i r  r e l e v a n t  f i e l d s  f o r  i n d e p e n d e n t  j u d g m e n t  f o l l o w i n g  
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t h e  s t i p u l a t e •  
i d e n t i t y  m a y  
c h o i c e .  U s m  
a n d ,  o r  s h i e l c  
A l l  R e v i e w e  
A r t i c l e s  o r  r r  
t h e  f o l l o w i n g  
1 .  T i t l e  P a  
t i t l e ,  t h e  
o f  w h i c h  
p r o o f s .  1  
c r i t i c a l  c •  
a  r e v e r s e  
c o n s i d e n  
b e  a v o i d t  
2 .  A b s t r a c t  
a b s t r a c t c  
constitut~: 
3 .  K e y w o r d  
p r o v i d e  a  
t h e  a r t i c l {  
k e y w o r d s  
p u r p o s e s .  
4 .  I n t r o d u c t  
t i t l e .  T h e \  
w e l l  a s  t h e  
T h e  l a n g 1  
a m b i g u i t i {  
s t a t e d  w h  
h y p o t h e s e !  
R e s e a r c h  M e t l  
A u t h o r s  a r e  ex~ 
s a m p l e  a n d  t h  
c o l l e c t i o n  t e c h  
I J E P S E  i n  c o l i .  
t h e  s a m p l e s  f o r  
u s e d  i f  a n y ;  p a r t  
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the stipulated guideline for reviewers on each submitted article. Author's 
identity may or may not be kept secret depending on the contributors' free 
choice. Usually, our policy statement is on keeping the authors identity 
and, or shield it unless otherwise. 
All Reviewed Articles 
Articles or manuscripts submitted for review are assessed on the basis of 
the followings-
!. Title Page: This should contain the title of the paper, a short running 
title, the name and full postal address of each author and an indication 
of which author will be responsible for correspondence, reprints and 
proofs. The title of the manuscript is assessed acceptable after a 
critical comparison of the contents and adequacy of reviews otherwise; 
a reverse suggestion is made to the author(s) for appropriateness and 
consideration. Using such descriptive terms as "Mr"or "Mrs" should 
be avoided. 
2. Abstract: A summary of the contribution for consideration in the 
abstract column should normally not exceed 200 words and this should 
constitute the first page of the article. 
3. Keywords. Immediately after the abstract, authors are expected to 
provide a maximum of 5 keywords, reflecting the essential topics of 
the article and may be taken from both the title and the text. These 
keywords will be used for information retrieval systems and indexing 
purposes. 
4. Introduction: This should be well focused and directly related to the 
title. The themes and sub-themes should share relevant proximity as 
well as the theories and, or assumptions upon which the study is built. 
The language of communication should be lucid and without 
ambiguities. The aims of the study should be well construed and 
stated while testable and measurable research questions and 
hypotheses should be provided where necessary. 
Rescaa·ch Methods 
Authors are expected to be definite in the choice of designs, population, 
sample and the sampling techniques, research measures (or data 
collection techniques), as well as the statistical methods used. The 
IJEPSE in collaboration with their reviewers will be interested on how 
the samples for each of the submitted articles are selected, screened and 
used if any; particularly for empirical studies. 
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3 7 1  
E d i t o r i a l  B o a r d  M e m b e r s  
1 .  P r o f .  A . A . A d e g o k e - E d i t o r - i n - C h i e f  
2 .  P r o f . J . O . A k i n b o y e - U . I  ( N i g e r i a )  
3 .  P r o f .  J . O . O b e m e a t a  ( N i g e r i a )  
4 .  P r o f . R . B . I k u l a y o - U N I L A G  ( N i g e r i a )  
5 .  P r o f . W . J . M o r g a n - N o t t i n g h a m  ( U K )  
6 .  P r o f .  A . I . I d o w u - U n i l o r i n  ( N i g e r i a )  
7 .  P r o f .  B . Y . A w o s i k a - U . I  ( N i g e r i a )  
8 .  P r o f . L . O . A m u s a  ( B o t s w a n a )  
9 .  P r o f . E i i a s  M p o f u  ( U S A )  
1 0 .  P r o f .  D e l e  B r a i m o h  ( R S A )  
1 1 .  D r . B o l a  I  U d e g b e - U . I  ( N i g e r i a )  
1 2 .  D r . S . F e n n e l l  ( U K )  
1 3 .  D r .  L . C a s e l y - H a y f o r d  ( G h a n a )  
1 4 .  D r . F a t u m a  C h e g e  ( K e n y a )  
1 5 .  D r . J . A i z o b a - N i g e r i a ;  e t c .  
T h e  I n t e r n a t i o n a l  J o u r n a l  o f  E m o t i o n a l  P s y c h o l o g y  a n d  S p o r t  E t h i c s  
( I J E P S E )  w i l l  b e  p u b l i s h e d  b i - a n n u a l l y  i n  t h e  f u t u r e  b u t  p r e s e n t l y ,  o n c e  
i n  J u n e  e a c h  y e a r .  
T h e  I J E P S E  w i l l  c o n s i d e r  e m p i r i c a l  s t u d i e s  a s  w e l l  a s  t h e o r e t i c a l  
p r o p o s i t i o n s  a n d  c a s e  s u m m a r i e s  o n  h u m a n  e m o t i o n s  a n d / o r  f e e l i n g s ,  
f a m i l y  i s s u e s ,  b a t t e r y / b a t t e r i n g ,  d i s a b i l i t i e s ,  p r o b l e m  o f  u n d e r a c h i e v e m e n t /  
l e a r n i n g - d i f f i c u l t i e s ,  i n t e l l e c t u a l  d i s a b i l i t i e s ,  b e h a v i o u r  d i s o r d e r s ,  
P s y c h o s o m a t i c  c o n d i t i o n s ,  i s s u e s  i n  s p o r t s  a n d  r e g u l a t i o n s  a n d  h e a l t h .  
U s u a l l y ,  a l l  i n c o m i n g  a r t i c l e s  a r e  s u b j e c t  t o  t h e  r e f e r e n c i n g  p r o c e s s ,  
u n l e s s  i f  t h e y  a r e  n o t  c o n s i d e r e d  a p p r o p r i a t e  f o r  t h e  " A i m s  a n d  S c o p e "  o f  
t h e  J o u r n a l  a s  a l r e a d y  i n d i c a t e d .  A n  e x p l a n a t i o n  o n  t h e  e d i t o r i a l  p o l i c i e s  
i s  a v a i l a b l e  o n  t h e  E d i t o r i a l  i n  a l l  i s s u e s  o f  t h e ·  J o u r n a l .  
M a n u s c r i p t s  
A l l  m a n u s c r i p t s  s u b m i t t e d  f o r  p u b l i c a t i o n  i n c l u d i n g  a n y  s c i e n t i f i c  
c o r r e s p o n d e n c e ,  s h o u l d  b e  s e n t  t o :  I J E P S E  c o r r e s p o n d e n c e  M a n a g e r :  1 .  
D r .  J . A i z o b a  e m a i l :  j a i z o b a 2 0 0 2 @ y a h o o . c o . u k  o r :  m t n l p s y c h l g y @  
y a h o o . c o . u k  2 .  I n t e r n a t i o n a l  C o r r e s p o n d e n c e  E d i t o r s :  P r o f e s s o r  D e l e  
B r a i m o h ,  U n i v e r s i t y  o f  S o u t h  A f r i c a ,  P r e t o r i a  (  d b r a i m o h @ y a h o o . c o m  ) .  
M a n u s c r i p t s  s h o u l d  b e  t y p e w r i t t e n  o n  o n e  s i d e  o f  t h e  p a p e r ,  d o u b l e -
s p a c e d  a n d  i n  q u a d r u p l i c a t e  ( o n e  o r i g i n a l  a n d  t h r e e  c o p i e s ) .  M a n u s c r i p t s  
s h o u l d  n o t  e x c e e d  5 0 0 0  w o r d s  i n c l u d i n g  t a b l e s  a n d  r e f e r e n c e s .  W h e n e v e r  
m a n u s c r i p t s  a r e  a c c e p t e d  a n d  a r e  a l r e a d y  p u b l i s h e d ,  o r i g i n a l  m a n u s c r i p t s  
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and diagrams will be discarded three weeks after publication unless the 
Publisher is requested to return original material to the author. 
Disks 
Author should submit a computer disk or diskette on MS-Word on 
submission and again with the final version of the paper along with the 
final manuscript to the editorial office or IJEP Correspondence Manager, 
Professor Dele Braimoh (dbraimoh@Yahoo.com) Or to: Dr.J.Aizoba 
(email:jaizoba2002@yahoo.co.uk), please kindly observe the following 
criteria: 
1. Send a disk or Diskette with Hard Copy when first submitting your 
paper along with the total word count on the first page. 
2. When your article has been refereed, revised if necessary and accepted, 
send a disk or diskette containing the final version of the final hard 
copy in MS-Word. The Hard Copy of the final submission must be 
two copies. You must also ensure that the contents of the disk or 
diskette and the hard copy match exactly 
3. Include the text file and separate table and illustration files, where 
necessary. 
4. The file should follow the general instructions on style/arrangement 
and, in particular, the reference style following the APA format. 
5. The tile should be double-spaced 
6. Keep a back-up disk or diskette for your personal reference and safety. 
The title of the paper, the author's name and surname and the name and 
address of the institute, hospital etc. where the work was carried out should 
be indicated at the top of the paper. The name and address of the author to 
whom correspondence and proofs should be sent must be provided on the 
first page. 
Additionally, the email address and Fax number for corresponding 
author should be supplied along with the manuscript, for use by the 
publisher. 
Abstract: An abstract not exceeding 300 words should constitute the first 
page of the article. 
Keywords: Immediately after the abstract, authors should provide a 
maximum of 5 keywords, reflecting the essential topics of the article; and 
may be taken from both the title and the text. The supplied keywords will 
be used for infonnation retrieval systems and indexing purposes. 
'  t  ~!ff' 
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R e f e r e n c e s :  T h i s  s h o u l d  b e  p r e p a r e d  u s i n g  t h e  P u b l i c a t i o n  M a n u a l  o f  t h e  
A m e r i c a n  P s y c h o l o g y  A s s o c i a t i o n  ( A P A )  f o r  s t y l e .  T h e y  s h o u l d  b e  p l a c e d  
o n  a  s e p a r a t e  s h e e t  a t  t h e  e n d  o f  t h e  p a p e r ,  d o u b l e - s p a c e d ,  i n  a l p h a b e t i c a l  
o r d e r .  
R e f e r e n c e s  s h o u l d  b e  q u o t e d  i n  t h e  t e x t  b y  g i v i n g  t h e  a u t h o r ' s  n a m e ,  
f o l l o w e d  b y  t h e  y e a r ,  e . g .  ( O j o  a n d  B r i g h t ,  2 0 0 4 )  o r  O j o  a n d  B r i g h t  ( 2 0 0 4 ) .  
W h e n  t h e  a u t h o r s  a r e  m o r e  t h a n  t w o ,  a l l  n a m e s ·  a r e  g i v e n  w h e n  f i r s t  
c i t e d ,  b u t  s u b s e q u e n t l y  r e f e r r e d  t o ,  t h e  n a m e  o f  t h e  f i r s t  a u t h o r  i s  g i v e n  
f o l l o w e d  b y  t h e  w o r d s  " e t  a l . "  F o r  e x a m p l e ,  f i r s t  c i t a t i o n  c a n  b e :  S t o n e ,  
P a u l s o n  a n d  S u n m a l i s  ( 2 0 0 3 )  w h i l e  s u b s e q u e n t  c i t a t i o n  w o u l d  b e  S t o n e  e t  
a l . ( 2 0 0 3 ) .  
R e f e r e n c e s  t o  j o u r n a l s  s h o u l d  i n c l u d e  t h e  a u t h o r ' s  n a m e  f o l l o w e d  b y  
i n i t i a l s ,  y e a r ,  p a p e r  t i t l e ,  j o u r n a l  t i t l e ,  v o l u m e  n u m b e r  a n d  p a g e  n u m b e r s .  
F o r  e x a m p l e :  
B o x s o n ,  W . W .  ( 2 0 0 4 ) . T h e  I m p l i c a t i o n  O f  S t r e s s - R e l a t e d  C o n d i t i o n s  o n  
C o n c e n t r a t i o n .  J o u r n a l  o f  E x p e r i m e n t a l  T h e r a p y  a n d  E x p e r i m e n t a l  
P s y c h o l o g y ,  1 3 , 1 4 2 - 1 5 3 .  
R e f e r e n c e s  o n  b o o k s  s h o u l d  i n c l u d e  t h e  a u t h o r ' s  n a m e  f o l l o w e d  b y  i n i t i a l s ,  
y e a r ,  p a p e r  t i t l e ,  e d i t o r s ,  b o o k  t i t l e ,  v o l u m e  a n d  p a g e  n u m b e r s ,  p l a c e  o f  
p u b l i c a t i o n ,  p u b l i s h e r ,  e . g .  
J o h n s o n ,  I . I . a n d  J o h n s o n ,  S . A . ( 2 0 0 4 ) . T r i p l e  c a s e  e x p e r i m e n t a l  d e s i g n s :  
s t r a t e g i e s  f o r  s t u d y i n g  b e h a v i o u r  c h a n g e .  N e w  Y o r k :  E v a n s  
O r  
A d a m s ,  W . U . C  ( 1 9 9 9 ) . P s y c h o l o g i c a l  U n d e r p i n i n g s . I n R . O . M a x w e l l ,  
T . W . Y . D w a f l i n ,  a n d  U . K . l . B i l l s  ( E d s ) ,  A n n u a l  R e v i e w  o f  P s y c h o t h e r a p y  
( V o l . l 2 ,  p p . 3 4 5 6 ) . L a g o s - N i g e r i a :  E v a n s  
F o o t n o t e s  T h e y  a r e  n o t  t o  b e  u s e d .  
T h e  I J E P S E  r e q u i r e s  a  t o k e n  p a y m e n t  o f N 2 0 , 0 0 0  ( e x c l u d i n g  R e v i e w  f e e )  
f r o m  N i g e r i a n  a n d  $ 1 5 0  ( U . S .  D o l l a r )  e x c l u s i v e  o f  c o m m i s s i o n  f o r  
I n t e r n a t i o n a l  c o n t r i b u t o r s  i n  m a i n t a i n i n g  t h e  i n i t i a l  c o s t  o f  e d i t o r i a l  w o r k s  
o n  s u b m i t t e d  a r t i c l e s  a n d  p r i n t i n g .  E x t r a  p a g e s  h o w e v e r  a t t r a c t  a  t o k e n  
a d d i t i o n a l  f e e  o f  $ 5 0 ( 5 0  U . S . D o l l a r )  f o r  p e e r  r e v i e w e d  a n d  p u b l i s h a b l e  
a r t i c l e s .  
I n t e r n a t i o n a l  J o u r n  
E m o t i o n a l  I I  
o f  E f f e c t i v e  
M a n u f a c t u  
D e p t .  o f  
F a c u l t y  o j J  
, ,  
A b s t r a c t  
T h e  s t u d y  e x a m i n e '  
e f f e c t i v e  I e a d e r s h i j :  
S t a t e ,  N i g e r i a .  D e  
s t a n d a r d i z e d  s c c  
E f f i c a c y ( r = 0 . 7 9 )  a J  
u s e d  a s  t h e  r e s e a r c  
t o  s e l e c t  I  8 0  r e s p  
i n v e s t i g a t e  t h e  d e t e  
v a r i a b l e .  T h e  f i n d i  
t o g e t h e r ,  ~rere e f f c  
s e l e c t e d  m a n u f a c t u  
c o n t r i b u t e d  s i g n i f i c  
i n t e l l i g e n c e  m a k i n g  
B a s e d  o n  t h e  f i n d i r  
i n t e l l i g e n c e  a n d  s e l  
o f  s u p e r v i s o r s  e s p e  
I n t r o d u c t i o n  
L e a d e r s h i p  i s  t h e  
o r g a n i z a t i o n  ( B a s  
W i t h o u t  e f f e c t i v  
s u s t a i n a b l e  g r o w t  
t h a t  c r e a t e s  v i s i o r  
2 0 0 2 ) .  T h u s ,  i t  1  
d e t e r m i n e  o r g a n i : ;  
t h a t  e v e r y  m e m b e  
i n  a  l a b y r i n t h  o  
o r g a n i z a t i o n a l  o u t  
t h a t  e n c o u r a g e s  g r  
' t  ~~--
l i i i < ' I ' I W I I u • l < l i  . l o u r n .  o f  £ m o t i o n a l  P s y c h .  a n d  -~i >orr l . t f u ,  '  , l . f f : P . \ 1  '  I  u l  / _ '  _' I I . ' "  
M a l e  a n d  F e m a l e  i n  O l a  R o t i m i ' s  O u r  H u s b a n d  / I a .\  ( i o u e  
M a d  A g a i n :  A  S o c i o l i n g u i s t i c  O v e r \ ' i c w  
A b s t r a c t  
S o n e y e ,  T . ,  P h D  
D e p a r t m e n t  o f  E n g l i s h  
O b a f e m i  A w o l o w o  U n i r e n i t y  
1 / e - l f e ,  O s u n  S t a t e ,  N i g e r i a  
S o n e y e s 2 0 0 2 @ y a h o o . c n m  
&  
A b i o y e ,  T . ,  P h D  
D e p a r t m e n t  o f  E n g l i s h  
C o v e n a n t  U n i v e r s i t y ,  O r a ,  
O g u n  S t a t e ,  N i g e r i a  
t a y e 4 / a i d e @ y a h o o .  c o m  
T h i s  p a p e r  i s  a  s o c i o l i n g u i s t i c  e x a m i n a t i o n  o f  t h e  p r e s e n t a t i o n  o f  m~t k  a n d  t i . : m a l e  
s p e e c h  i n O l a  R o t i m i ' s  O u r  h u s b a n d  h a s  g o n e  m a d  a g a i n  . .  ,  h - :  p r - : k r c n c l '  ' ' ' r  t h i s  
t e x t  a m i d s t  s e v e r a l  o t h e r s  s t e m s  o u t  o f  i t s  c o n t i n u o u s  u s e  t i l l - d a t e .  a : .  ; t  L ' <  • t t t p u l , o r y  
l i t e r a t u r e  t e x t  i n  a l l  N i g e r i a n  s c h o o l s  f o r  m o r e  t h a n  t w o  d e c a d e s .  I t  i s  " ' ' u n h ' , l t l l a t  
f o r  A f r i c a  a n d  i n d e e d  t h e  w o r l d  t o  b e  a n  e g a l i t a r i a n  s o c i e t y ;  t e a c h e r s  m u - , t  t i n d  
i n n o v a t i v e  w a y s  o f  u s i n g  l a n g u a g e  t o  d e c o n s t r u c t  s e x i s t  l i t e r a t u r e  a n d  h e l p i n g  
r e a d e r s ,  p a r t i c u l a r l y  s t u d e n t s ,  t o  i m a g i n e  a  w o r l d  i n  w h i c h  t h e r e  c a n  b e  g e n u i n e  
e q u a l i t y .  T h e  f m d i n g s  f r o m  t h i s  s t u d y  r e v e a l e d  t h a t  t h i s  l i t e r a l )  t e x t  a d o p t e d  g e n d e r  
s e n s i t i v e  o r  i n c l u s i v e  l a n g u a g e  b e c a u s e  i t  o v e r t l y  r e c o g n i z e s  m a l e s  a n d  f e m a l e < ;  a s  
p o s s e s s i n g  e q u a l  p o t e n t i a l s .  T h e  p a p e r  r e c o m m e n d s  t h a t  w r i t e r s  s h o u l d  a d o p t  
g e n d e r - s e n s i t i v e  l a n g u a g e  s u c h  a s  i n  t h i s  t e x t  f o r  t h e i r  l i t e r a r y  w r i t i n g s ,  t o  p r L ' \  L ' l l t  
t h e i r  g i v i n g  a  o n e - s i d e d  v i e w  o f  s o c i e t i e s .  I t  f u r t h e r  s u g g e s t e d  t h a t  t e a c h e r '  o t '  
l i t e r a t u r e  a n d  c u r r i c u l u m  p l a n n e r s  s h o u l d  f i n d  i n n o v a t i v e  w a y s  o f  b r e a l - . . 1 1 1 g  
s t e r e o t y p e s  w h e r e  t h e y  e x i s t ,  s u c h  a s  t h e  o b j e c t i v e  r e p r e s e n t a t i o n  o f  m e n  a n d  w o m e n  
a s  b u t t i n g - i n  a n d  n a g g i n g ,  s i n c e  b o t h  m e n  a n d  w o m e n  t a k e  p a r t  i n  s u c h  s p e e c h  
a c t s .  
K e y  W o r d s :  S o c i o l i n g u i s t i c s ,  m a l e  a n d  f e m a l e  s p e e c h ,  s e x i s t  l a n g u a g e ,  l i t e r a t u r e  
I n t r o d u c t i o n  
S e n s i t i z i n g  w r i t e r s  a n d  t e a c h e r s  o f  l i t e r a t u r e ,  a s  w e l l  a s  a l l  t h o s e  e n g : t ) . ! L ' d  
i n  t h e  d r a w i n g  u p  o f  c u r r i c u l u m  a n d  e d u c a t i o n  m a t e r i a l s  t o  t h e  lingu i -,1 1~· 
p r o c e s s e s  o f  i d e n t i f y i n g  i n  c o n t e x t  u s e s  o f  l a n g u a g e  t h a t  a r c  d i s i H l l k . , t .  
. W 8  
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mi ~ lcading or manipulative is important. Understanding the role of 
language in perpetuating male dominance in literary texts is crucial; if we 
t 
understand this then we can acknowledge misrepresentation and 
misconceptions and set the pace for an egalitarian African socie~. 
Weber ( 1996) attests to the fundamental importance of language in 
the structure of the literary text. The starting point for aft interpretation 
process has to be the language of the text. Language use is not merely for 
an effect or retlo.:-.: of social process. It constitutes social meanings and 
thus social practices. Language as a literary tool ' does not passively reflect, 
but actively reproduces inequalities' (Cameron, 1990:79). According to 
Penelope ( 1990 ). \\, 'rds matter because words significantly determine what 
we "-now and "hat \\ e do. \Vords change us or keep us the same. When 
women are depri\ cd of a forum for words they are deprived of the power 
necessary to ensure their "ell-being. Perhaps literary luminaries know 
this~ which may be responsible for why some of them repeatedly paint the 
picture o f the 'good woman· as the silent woman and the picture of the 
' bad woman ' a s the talkati\-c Tcbbutt (1977) describing the representation 
ofwomen's talk in literature says: 
Women ·s talk has traditionally been disparaged as an 
inferior form of conversation. European culture (like 
African culture) is imbued with hostile representations of 
women who appear as 'nagging' scolding and generally 
talking too much (p. 19) 
This kind of derogation is often so subtle, that it escapes the attention of 
the unsuspecting. This trend is furthered by presentations in literary texts 
perhaps unconsciously. Some African literary texts carry hidden 
assumptions about the tongue or language attitude of the female, which 
downgrades, negates and underestimates her. This repeated pattern may 
lead readers to believe that women are naturally inferior, unable to keep 
secrets and void of intelligent and concise speeches. The table below reveals 
an analysis of some discourse acts undertaken by characters in the book 
"Our husband has gone mad again" which show that both men and women 
engage in such acts ( 1977). 
'  t  7 r f 7 .  '  
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F = F c m a k s  M = m a l c s  
T e x t  a s  D b l · o u r s t ·  
D i s c o u r s e  n : l ' e r s  t o  l a n g u a g e  i n  u s e .  J a r w o r s k i  a n d  C o u p l a n d  (  1 9 9 9 )  a g n : e  
t h a t  D i s c o u r s e  i s  l a n g u a g e  c o n s t r u c t e d  b y  a  s e t  o f  s o c i a l  p r a c t i c e s  o r  
l a n g u a g e  r e f l e c t i n g  s o c i a l  o r d e r .  S c h r i f f i n  ( 1 9 9 5 )  d i s c u s s e d  s i x  m a j o r  
a p p r o a c h e s  t o  d i s c o u r s e .  T h e  a p p r o a c h e s  a r e :  S p e e c h  A c t  T h e o r' ) .  
l n t e r a c t i o n n l  S o c i o - l i n g u i s t i c s .  T h e  E t h n o g r a p h y  o f  c o m m u n i c a t i o n .  
P r a g m a t i c s .  C o n v e r s a t i o n a l  A n a l y s i s  a n d  V a r i a t i o n  A n a l y s i s .  
T h i s  p a p e r  a d o p t s  H . P  G r i c e ' s  t h e o r y  o n  p r a g m a t i c s  w h i c h  F a s o l d  
(  1 9 9 0 :  1 2 8 )  de~cribes a s  ' t h e  n u b  o f  p r a g m a t i c  r e s e a r c h ' .  T h e  t h e o r y  
s u g g e s t s  a  p a r t i c u l a r  v i e w  o f  h u m a n  c o m m u n i c a t i o n  t h a t  f o c u s e s  o n  
i n t e n t i o n s ,  e s p e c i a l l y  s p e a k e r ' s  i n t e n t i o n s .  G r i c e ' s  p r a g m a t i c s  p r o v i d e s  a  
w a y  t o  a n a l y s e  t h e  i n f e r e n c e  o f  s p e a k e r  m e a n i n g ;  h o w  h e a r e r s  i n f e r  
i n t e n t i o n s  u n d e r l y i n g  a  s p e a k e r ' s  u t t e r a n c e .  I t  c o n s i s t s  o f  f o u r  m a : - . i m - .  
k n o w  a s  t h e  c o o p e r a t i v e  p r i n c i p l e  ( C P ) .  A t t a c h e d  t o  t h i s  p r i n c i p l e  a r e  
c o n v e n t i o n a l  a n J  c o n v e r s a t i o n a l  i m p l i c a t u r e s .  T h e  C P  a n d  i m p l i c a t u r e s  
a l l o w  u s  t o  a c c o u n t  f o r  h o w  p e o p l e  o r  c h a r a c t e r s  i n  a  p l a y  c o n v e y  m e s s a g e s  
n o t  p r o v i d e d  t h r o u g h  t h e  s t a b l e  s e m a n t i c  m e a n i n g  o f  t h e i r  w o r d s .  T h e  
a d d i t i o n a l  m e a n i n g s  t h a t  s e e m  t o  a p p e a r  i n  u t t e r a n c e s  a r e  i m p l i c a t u r e s .  
T h e s e  i m p l i c a t u r e s  a r e  d u e  t o  r u l e s  a n d  p r i n c i p l e s  o f  c o n v e r s a t i o n  
u n d e r l y i n g  c n m m u n i c a t i o n .  A l s o  t h e  C P  a l l o w s  s p e a k e r s  o f  w h a t  t h e y  s a ) .  
T h e  f o u r  l l L l \ l l l b  1 1  t h e  c o o p e r a t i \ ' e  t o  l e a d  t h e i r  h e a r e r s  t o  i n t e r p r e t a t i o n s  
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( I ) The Maxim of Quantity 
(a) Gives the appropriate amount of information as required for the 
current purposes of exchange. 
(b) Do not make your contribution more or less informative than 
required. 
( 2) The Maxim of Quality 
(a) Be truthful. 
(b) Do not say what you believe to be false. 
(c) Do not say that for which you lack adequate evidence. 
(3) The Maxim of Relevance 
Be relevant (to the present discourse) 
(4 ) I he Maxim of Manner 
(a) Avoid ambiguity and obscurity of expression. 
(b) Be brief and orderly (well organised, well behaved). 
It should be noted that it is the adherence to or flouting of these maxims 
that pw' ide the basis for the interference of implicatures. Implicatures 
can hl· l rl'ated in one of three ways; a maxim can be followed in a 
straiglllft)rward way, in which case it may have logical meaning known as 
com l' ll t innal implicature as in the example below: 
Speaker A How are you? 
\peaker B I am fine? 
Speaker A Will you be in school tomorrow? 
Speaker B Yes 
.-\ maxim can be violated because of a clash with another maxim or a 
ma.\im can be flouted in which case the conversational implicatures are 
in krred. For clarity ~ve shall consider two examples of this kind of 
implicature be low; 
[:\ample 1: 
:\la r: : 
Chike: 
Mary: 
Chike: 
What film will you be watching tomorrow? 
I have my studies to attend to. 
Oh which school do you attend? 
I' m on holidays. 
ChJI,~ · , replies do not directly answer Mary's questions; although the 
ma.\im of rele vance is implied, the maxim of quantity has been flouted. 
S o n e y e ,  T  &  A b i o y e ,  T  I  I J E P S E  V o l .  1 2 ,  2 0 1 0  
4 0 1  
C h i k e  h a s  n o t  m a d e  h i s  c o n t r i b u t i o n s  a s  i n f o r m a t i v e  a s  r e q u i r e d .  B y  n o t  
g i v i n g  o u t  p e r s o n a l  d e t a i l s  a b o u t  h i m s e l f ,  h e  k e e p s  M a r y  a t  a n  a r m s  l e n g t h  
a n d  c o m m u n i c a t e s  i n d i r e c t l y  t h a t  h e  d o e s  n o t  w a n t  i n t i m a c y  w i t h  h e r .  ·  
E x a m p l e  2 :  W a l e  ( h i s  h a n d s  s c r e w s  t h e  c i g a r e t t e ,  h e  l e t  i t  f a l l  o n  t h e  
c a r p e t )  
Z a y n a b  ( O u t r a g e d )  W h a t  d o  y o u  t h i n k  y o u  a r e  d o i n g ?  
( S h e  s t a r e s  a t  h i m )  P i c k  i t  u p !  P i c k  i t  u p  I  t e l l  y o u !  
( H i s  h a n d s  c l o s e s  u p o n  h e r s  a s  s h e  r e a c h e s  f o r  i t ) .  
Z a y n a b  w h a t  a r e  y o u  d o i n g ?  L e t  g o  ( s t r u g g l i n g  t o  f r e e  h e r  h a n d ) .  
W a l e  ( I n t e n s e l y )  s i t  d o w n .  
Z a y n a b  
W a l e  
Z a y n a b  
W a l e  
H o w  d a r e  y o u ?  
S i t  d o w n .  
W h a t  a r e  y o u  d o i n g ?  
.  S i t  d o w n  I  s a y .  
T h i s  d i a l o g u e  d o e s  n o t  f i t  a  c o n v e n t i o n a l  o n e  i n  s e v e r a l  r e s p e c t s .  W a l e  
d o e s  n o t  r e s p o n d  t o  Z a y n a b ' s  c o m m a n d  a n d  q u e s t i o n s .  W a l e  h a s  b r o k e n  
t h e  m a x i m s  o f  q u a l i t y  a n d  r e l e v a n c e .  B y  i g n o r i n g  Z a y n a b ' s  q u e s t i o n  h e  
d e m o n s t r a t e s  t h e  u n e q u a l  d i s t r i b u t i o n  o f  p o w e r  b e t w e e n  t h e m  a s  h e  s p e a k s  
w i t h  t h e  a i r  o f  s u p e r i o r i t y .  H e  a l s o  i n d i r e c t l y  c o m m u n i c a t e s  t h e  v a l u e  p l a c e d  
o n  Z a y n a b ' s  s p e e c h  a s  r a n t i n g  o r  n a g g i n g .  
E x a m p l e  3 :  B e n n e t :  C o u l d  y o u  s h o w  m e  t h e  w a y  t o  t h e  w h i t e  m a r k e t  
p l e a s e ?  
R o s e :  O h  n o t  f a r  f r o m  h e r e  a t  a l l ,  j u s t  b e h i n d  t h a t  g r e e n  
b u i l d i n g ,  t h i n g s  a r e  q u i t e  c h e a p  t h e r e  a n d  i n  f a c t  
t h e  m e m b e r s  o f  s t a f f  a r e  q u i t e  d e c e n t .  
R o s e  h a s  s a i d  m o r e  t h a n  t h e  r e q u i r e d  i n f o r m a t i o n  a n d  b y  i m p l i c a t i o n  i s  
t a l k a t i v e .  
A n a l y s i n g  t h e  T e x t - O u r  H u s b a n d  H a s  G o n e  M a d  A g a i n  w i t h  t h e  
C o o p e r a t i v e  P r i n c i p l e  
T h i s  s e c t i o n  u n d e r t a k e s  t h e  a n a l y s i s  o f  t h e  d r a m a  t e x t - O u r  H u s b a n d  h a s  
G o n e  M a d  A g a i n  u s i n g  t h e  m a x i m s  d i s c u s s e d  a b o v e  i n  t h e  d i a l o g u e s  a n d  
c o n v e r s a t i o n s  t o  i n t e r r o g a t e  t h e  w r i t e r ' s  v i e w s  o n  m a l e  a n d  f e m a l e  s p e e c h .  
I t  i s  i m p o r t a n t  t o  n o t e  t h a t  p l a y w r i g h t s  c a n  i n d i c a t e  t o  a n  a u d i e n c e  o r  
r e a d e r s  t h e s e  t y p e s  o f  i n f o r m a t i o n  a b o u t  ~he r e l a t i o n s h i p s  b e t w e e n  
c h a r a c t e r s .  O n e  o f  t h e  c h a l l e n g e s  o f  d r a m a t i c  c r i t i c i s m  i s  i d e n t i f y i n g  s p e e c h  
a c t s  a n d  t h e  w a y s  c h a r a c t e r s  r e s p o n d  t o  t h e m .  C h a r a c t e r s  m a y  p r o d u c e  
s p e e c h  a c t s ,  w h i c h  a r e  a p p r o p r i a t e  t o  t h e i r  s t a t u s  w i t h i n  t h e  p l a y  a n d  i n  
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consonance with the beliefs in the society where it is written/acted and 
read/watched. Characters can also be made by the author to say things 
about other characters, which are believed to be true in the real world. 
Act 1 Scene 3 (p. 21) 
(Liza, Lejoka-Brown's third wife arrives from America earlier than 
expected; meets Mama Rashida, Lejoka's first wife and a conversation 
ensued) 
AI Mama Rashida 
A2 Liza 
A3 Mama Rashida 
A4 Liza 
AS Mama Rashida 
A6 Liza 
A7 Mama Rashida · 
(sepulchrally) we ... did not know that you would 
come so ... so early. 
Oh .. .I ' m sorry. Our plane arrived ahead of 
schedule. We were going to stop in Liberia and 
Ghana, but the weather was atrocious, so we flew 
direct to Lagos. 
(not getting the meaning of atrocious) Hunh? 
I beg your pardon? 
You say ... the weather? 
Oh atrocious-! mean ... bad not good ... you know? 
Not clear ... black like smoke in kitchen (she laughs 
realising that Mama Rashida too is beginning to 
dare a smile). 
Ahennnnn (she laughs now feeling more relaxed). 
(Sikira, Lejoka's second wife tears in from the 
kitchen). 
The dialogue between Mama Rash ida and Liza follows the normal or 
regular trend (conventidnal implicature). Mama Rashida's statement in 
A 1 is both a comment and a request. While she is commenting on Liza's 
early arrival, she is also requesting for an explanation. Liza understood 
this and gave enough information; and more or less than required. They 
both adhered to the maxim of quantity. The implied author is probably 
conveying the information that it is not always that women talk excessively. 
Although the two women were meeting for the first time and they were 
both hesitant as indicated by the pauses in their speeches yet they were 
well behaved. This is a lso indicative of their adherence to the maxim of 
manner. Each of their responses was relevant to the discourse and the 
statements and language use were commensurate with their status. Mama 
Rashida is not well educated and Liza a medical doctor needed to explain 
a complex word. Liza understood all about the flight and she was not 
merely presumptuous. The two of them did not flout the maxim of quality, 
which requires speakers to be truthful. Mama Rashida showed Liza to 
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t h e i r  h u s b a n d ' s  r o o m  w h e r e  a  p e t  ( s n a k e )  i s  k e p t .  L i z a  w a s  s c a r e d  a n d  
i n s i s t s  t h a t  t h e  s n a k e  b e  r e m o v e d  b e f o r e  s h e  s e t t l e s  t h e r e .  L i z a  c a l l e d  
S i k i r a  w h o m  s h e  t h o u g h t  w a s  a  m a i d  t o  h e l p  r e m o v e  t h e  s n a k e .  A n o t h e r  
c o n v e r s a t i o n  h a s  b e g u n .  
8 1  L i z a  
B 2  S i k i r a  
( C a l l i n g )  S i k i r a !  
( C a l l i n g  f r o m  o f f  s t a g e )  W h a t  i s  i t o ?  
B 3  L i z a  C o m e  h e r e ,  q u i c k .  
B 4  S i k i r a  ( S t r a i g h t - f a c e d )  w h o  c a l l e d  S i k i r a  o ?  
B 4  L i z a  ( C o a x i n g )  S i k i r a ,  h o n e y ,  I ' v e  b e e n  o n  t h e  p l a n e  f o r  
o v e r  t e n  h o u r s .  J u s t  s i t t i n g  . . .  y o u  k n o w  . . .  o n e  g e t s  
t i r e d .  N a t u r a l l y  I  n e e d  a  r e s t .  
B S  S i k i r a  ( N o n c h a l l a n t l y  . . .  )  S o ?  
B 6  L i z a  G e t  t h e  s n a k e  o u t  o f  m y  r o o m ,  w i l l  y o u  p l e a s e ?  
B 7  S i k i r a  M e !  W i t h o u t  t h e  m a s t e r  t e l l i n g  m e  t o ?  
K a b o !  ( L i z a  d e c i d e s  t h a t  f u r t h e r  d i a l o g u e  w i t h  t h e m  
w o u l d  b e  f r u i t l e s s .  M a m a  R a s h  i d a  t h e n  b e g a n  t o  t e l l  
S i k i r a  h o w  s h e  h a s  t r i e d  t o  i n f o r m  L i z a  a b o u t  t h e  
s n a k e  a n d  t h e i r  h u s b a n d ' s  p o l i t i c s )  
8 8  M a m a  R a s h i d a  ( T o  S i k i r a )  I  w a s  t r y i n g  t o  t e l l  s i s i  L i z a  h o w  m u c h  
t h e  m a s t e r  l o v e s  t h e  s n a k e .  
B 9  S i k i r a  A h  t h a t  o n e  n a  ' t o r y  ! e k e  p l a s a s ! *  
8  I  0  M a m a  R a s h i d a  A l s o ,  h o w  t h e  m a s t e r  a l w a y s  t a k e s  f r e e d o m  ( t h e  
s n a k e )  w i t h  h i m  w h e n e v e r  h e  g o e s  t o  c a m p a i g n  f o r  
p o l i t i c s  a l l  a r o u n d  t h e  . . .  
8  I I  S i k i r a  ( w i t h  g o s s i p y  i n t e r e s t )  A h  p o l i t i c s  . . .  t h a t  o n e  n a  
o g o n g o !  *  ( a d d r e s s i n g  L i z )  N o t  o n l y  i s  t h e  m a s t e r  i n  
l o v e  . . .  m a d l y  i n  l o v e  w i t h  p o l i t i c s ,  h e  b r e a t h e s  
p o l i t i c s ,  h e  w a s h e s  h i s  m o u t h  e v e r y  m o r n i n g  w i t h  
p o l i t i c s ,  h e  s l e e p s  w i t h  p o l i t i c s  a n d  d r e a m s  o f . . .  
( b e c o m i n g  q u i t e  d e m o n s t r a t i v e )  a t  n i g h t ,  d e e p  i n  t h e  
m i d d l e  o f  t h e  n i g h t ,  t h e  m a s t e r  g r a b s  h i s  p i l l o w  i n  
h i s  s l e e p  . . .  h o l d s  i t  h i g h  a b o v e  h i s  h e a d  l i k e  a  f l a g  . . .  
( S i k i r a  h o l d s  s p o o n  a b o v e  h e r  h e a d )  . . .  a n d  s i n g s :  
B l 2  L i z a  
F r e e d o m ,  f r e e d o m ,  e v e r y w h e r e  t h e r e  m u s t  b e  
f r e e d o m ,  f r e e d o m  f o r  . . .  
I s  t h a t  s o ?  
4 0 4  s  
B 1 3  S i k i r a  
B 1 4  L i z a  
T h e  d i a l o g  
t h e  e a r l i e r  o n e  b  
I n  B  1  L i z a  c a l l e  
a s k e d  t h e  q u e s t i  
s h e  s h o u l d  c o m  
i n  B 4  ' w h o  c a l l  
h e r .  I t  i s  i m p o r t a  
8 2  a n d  B 7  a r e a l  
a  r a p p o r t  w i t h  S  
s t a t e m e n t s ,  S i  
c o m m u n i c a t e s  ~ 
m a x i m  o f m a n n 1  
w h i c h  L i z a  d o e  
c o n v e r s i n g  w i t h  
W h e n  S i k i r  
w a s  o b v i o u s  t h a  
t h a t  i n d i c a t e d  t h  
a d d r e s s e s  ( L i z a j  
s h e  c o u l d  b e  c o r  
s h e  o b v i o u s l y  s a  
f i n i s h e d  t a l k i n g ,  
t o  h e r  m a n n e r s .  1  
e x c l a i m e d  i n  B  1  
T h e  m a x i m  o f  q u  
t o  h e r  h u s b a n d  v  
b r e a t h i n g  p o l i t i c  
s u p p o r t .  
C o n t r i b u t i 0 1  
q u i t e  a  l o t  a b o u 1  
R o t i m i  c a n n o t  b t  
i s  a l s o  p r e s e n t e d  
n o n - s e x i s t  a t t i t u <  
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In bed ... terrible ... you wait; you will see him tonight 
(sings) freedom ... You don't even have to keep awake 
to see. The master's voice will wake you up! (giggles 
naughtily. 
(coolly caustic) Someone ought to have told you, my 
dear girl, that it isn't proper for a house maid to go 
peeping into the bedroom of her master at n ight. 
The dialogue between Liza and Sikira is completely different from 
the earlier one between Liza and Mama Rashida in terms of implicatures. 
In Bl Liza called Sikira and instead of saying 'yes · o r 'I'm corning' she 
asked the question 'what is ito?' Liza then responded with a request that 
she should come. To Liza's request she responded with another question 
in B4 'who called Sikira o'? Although she knew it "as Liza that called 
her. It is important to note that all the contributions mad~: h.) Sik ira hcl\,een 
B2 and B7 are all questions. Liza's failed woefully in h~:r efTort 1\) establi sh 
a rapport with Sikira in B4. By asking question instead of making dir~:ct 
statements, Sikira flouted the maxim of quantity and indi rec tly 
communicates her lack of desire of any intimacy. Sikira also fl outed the 
maxim of manner especially by her use of an obscure word ' kabo · * in B '7 
which Liza does not know its meaning. At the point Liza had stopped 
conversing with Sikira. 
When Sikira began to ' blab' to Liza as stated h.) the author in 1311 it 
was obvious that her contribution was no longer required. The first factnr 
that indicated that Sikira had flouted the maxim of quantity in B 11 is th~: 
addresses (Liza) did not require from her further information. Therefore 
she could be conveniently regarded as babbing. Also in terms of quantity 
she obviously said more than required in B 11 such that when she eventually 
finished talking, Liza's attention had shifted from the content of her talk 
to her manners. This prompted Liza's response in B 14. Even Mama Rash ida 
exclaimed in B 13 'Sikira' which indicated that she had talked too much. 
The maxim of quality was also flouted in the process because her reference 
to her husband washing his mouth with politics, dreaming of politics and 
breathing politics were mere exaggerations which she lacks evidence to 
support. 
Contributions of characters if analysed with these maxims may expose 
quite a lot about writers' biases about the female speech. However Ola 
Rotimi cannot be said to be sexist or bias because the protagonist, a male, 
is also presented as breaking these maxims, which is a proof of the author's 
non-sexist attitude. 
f , 
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A c t  2  s c e n e  3  ( P .  5 6 - 5 7 )  
T h e  a u t h o r  i n  a c t  2  s c e n e  3  r e v e a l s  a n o t h e r  v e r y  i m p o r t a n t  a s p e c t  o f  
w o m e n ' s  t a l k  a n d  i t s  s t e r e o t y p i c a l  t r e a t m e n t  w i t h i n  t h e  d o m a i n s  o f  
p a t r i a r c h y .  A  d i a l o g u e  b e t w e e n  L e j o k a - B r o w n  a n d  h i s  w i f e  S i k i r a  
C l  L e j o k a - B r o w n  ( d i r e c t s  h i s  f u l l  a t t e n t i o n  a t  S i k i r a  i n  h e r  n e w  
p r o v o c a t i v e  d r e s s ) .  
C 2  S i k i r a  
C 3  L e j o k a - B r o w n  
C 4  S i k i r a  
C 5  L e j o k a - B r o w n  
C 6  S i k i r a  
C 7  L e j o k a - B r o w n  
C 8  S i k i r a  
C 9  L e j o k a - B r o w n  
C 1 0  S i k i r a  
C  1 1  L e k o j a - B r o w n  
C l 2  S i k i r a  
C l 3  L e k o j a - B r o w n  
W h a t  i s  t h a t  p a r t l y  h a t c h e d  l i z a r d  d r e s s  f o r ?  
I t  i s  m y  d r e s s  f o r  t h e  e l e c t i o n  v i c t o r y  c e l e b r a t i o n s .  
I  s e e ,  ( G o e s  r o u n d  h e r ,  p o i n t i n g  t o  t h e  b a r e  
r e g i o n s :  t h e  a r m s ,  s h o u l d e r s ,  b a c k ,  b o s o m )  W h a t  
a b o u t  t h i s  . . .  a n d  t h e r e  . . .  a l l  t h e s e  . . .  w i n d o w s  . . .  
d o o r s  . . .  o p e n i n g s  w i d e r  t h a n  t w o  f o o t b a l l  f i e l d s  
p u t  t o g e t h e r !  W h a t  p h o t o g r a p h e r  a r e  y o u  l e a v i n g  
t h e m  n a k e d  f o r ?  
( r u n n i n g  t o  a  c h a i r ,  p i c k i n g  u p  h e r  d a r k  v e i l )  S i s i  
L i z a  w i l l  s e w  a  v e i l  f o r  m e  . . .  ( d r a p e s  v e i l  o v e r  
h e a d )  . . .  t o  c o v e r  t h e  p a r t s  o f  m y  b o d y  y o u  d o n ' t  
w a n t  o p e n .  
( w i t h  c y n i c a l  c a l m  c o n t e m p l a t e s  t h e  d r e s s  f u r t h e r  
t h e n )  G o  t a k e  t h e  r a g  o f f .  
D o n ' t  y o u  l i k e  i t ?  
A r e  y o u  t h e r e .  H u r r y  a l o n g  n o w  a n d  p u t  o n  t h e  
t y p e  o f  d r e s s  h u m a n  b e i n g s  w e a r .  
B u t  t h i s  i s  t h e  t y p e  o f  d r e s s  t h e y  w e a r  i n  A m e r i c a  
a n d  E n g l a n d  a n d  i n  . . .  
T h e  d e v i l  t a k e  y o u  a n d  y o u r  A m e r i c a .  
B - u - t  I  l i - k - e  i t .  
W - e - 1 - 1  I  d - o - n - t  l i - k - e  i t !  N o w  w o m a n ,  y o u  d o  
j u s t  a s  I  s a y  q u i c k  o r  I  w i l l  t e a r  o f f  t h a t  h a l f  p e e l e d  
b a n a n a  f r o m  t h e  r e s t  o f  y o u r  b o d y .  
D o  a s  y o u  s a y ,  d o  a s  y o u  s a y ,  i t  i s  a l w a y s  
c o m m a n d ,  c o m m a n d  . . .  
F o r  t h e  l a s t  t i m e ,  s i s t e r  l e t  y o u r  f e e t  t a k e  y o u  i n t o  
y o u r  r o o m  b e f o r e  t h u n d e r  r u m b l e s  d o w n  y o u r  
t h r o a t !  
4 0 6  
C l 4  S i k i r a  
C l 5  L e j o k a - B  
C l 6  S i k i r a  
C l 7  L e j o k a -
C l 8  S i k i r a  
C l 9  L e k o j a - B  
T h e  a u t h o r  i n  
o f  p o w e r  b e t w '  
s o c i e t y .  
F i r s t  i t  w  
C 1  t o  1 4  i t  w  
r e s p o n d e d  p r o  
C 5  L e j o k a  i s s u  
q u e s t i o n  w a s  i  
c o n s e n s u s ,  a s  
n o t  a n s w e r  a l l  
B r o w n ' s  d e l i  b e  
c o n t e m p t  w i t h  
a n s w e r  t h e s e  
r e s p e c t i v e l y .  C  
m a x i m  o f  q u a  
·  t h e  m a x i m  o f  
A n o t h e r i  
i s  t h e  a s p e c t  o  
s a i d  t o  o f t e n  e  
w a s  n o t  a l l o w e  
h e r .  T h i s  i s  a  
i n d i r e c t l y  t h a t  t  
C o n c l u s i o n  
O n  t h e  w h o l e ,  t  
o n  s p e e c h ,  i r r e s  
h a v e  t h e  c a p a c i  
s t i g m a t i z e d .  T  
c o r r e c t i v e  m e a s  
P l a y w r i g h t s  a n d  
i m p a c t s  o f  s e x i  
d e s t r u c t i v e  i d e o  
s t u d e n t s  t o  q u e s  
o f  q u a l i t y  e d u c a  
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CI4 Sikira 
CIS Lejoka-Brown 
CI6 Sikira 
CI7 Lejoka-Brown 
CIS Sikira 
CI9 Lekoja-Brown 
(tearfully) What am I in this l1ouse anyway? 
Goon! 
Am I a slave? 
You heard me! 
Or a housewife? 
... now get out of here. 
The author in the above dialogue reveals vividly the unequal distribution 
of power between husband (man) and wife (woman) in the typical African 
society. 
First it was Lejoka-Brown who initiated the conversation and from 
C1 to 14 it was like a master-slave relationship. As he questioned she 
responded promptly. They both adhered to all the maxims until when in 
C5 Lejoka issued a command and Sikira responded with a question. Sikira's 
question was intended to generate another dialogue, which could lead to a 
consensus, as there is already a conflict between them. Lejoka-Brown did 
not answer all the four questions Sikira asked from C6 to C18. Lekoja-
Brown's deliberate failure to answer Sikira's questions is indicative of the 
contempt with which, especially men treat women's talk. His refusal to 
answer these questions culminated into the treats in C 11 and C I3 
respectively. Consequently, Lejoka-Brown broke two of the maxims; the 
maxim of quantity because he did not give the required information and 
· the maxim of manner because he was not well behaved. 
Another important aspect of the 'real' world reflected in this dialogue 
is the aspect of 'butting-in' by men when women are speaking. Men are 
said to often encroach upon women space than vice-versa. In C8 Sikira 
was not allowed to complete her 'turn' before Lejoka-Brown interrupted 
her. This is a display of superiority by the man while communicating 
indirectly that the woman has nothing remarkable to say. 
Conclusion 
On the whole, the author presents a pragmatic view of the human nature 
on speech, irrespective of sex. The play reveals that both men and women 
have the capacity to exhibit all the qualities with which women are often 
stigmatized. The book, in addition to being a unique satire proffers 
corrective measures on female stigmatization and call to equity. Writers, 
Playwrights and Teachers ofLiterature should be conscious of the negative 
impacts of sexist literature and strive to purge the Africa society of such 
destructive ideology. Literature, when thought in such ways that enable 
students to question inequality, can enhance creativity and the passing on 
of quality education to younger generations. 
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